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Program Notes 
 

Deep Cycles is a piece involving three instruments: voice, violin and piano.  The voice is 

unique in that it is not the leading role throughout the piece.  The soprano sings only three 

words: deep, cycle, and cycling.  However, the words are written on the score according 

to the desired vowel and consonant stress.  The word cycle is sometimes written as saah - 

kaahl  or sigh – kaahl.  The first spelling is to produce a more open ‘ah’ vowel sound.  

The second is more in relation to how the word cycle is normally spoken.  The words 

should not be heard as English text but rather the stresses of the vowels and consonants 

should become the focus of the listener.  The voice was written to serve the role as an 

instrument and produce different timbres of contrast to the violin and piano.   

 

The main theme is written based on the augmented triad.  This symmetrical triad has the 

same intervallic distance whether played ascending or descending.  This factor becomes 

the unifying element throughout the piece.  

 

The main theme is first introduced by the piano, using the sustaining pedal throughout the 

passage.  It is faintly heard along with the sustaining timbre of the violin and voice.  The 

violin then announced the theme which is later heard in the voice.  At first this is all 

heard with D-flat as the main tonal centre where each instrument builds its augmented 

triad.  Later this theme is transposed to several different tonal centers. 

 

Throughout, tension is further emphasized by the instruments sustaining a dissonant 

interval of a minor second.  The tension is resolved when one of the instruments give way 

and the ensemble agrees to a certain sustaining note.  This note then becomes the tonal 

centre from which the augmented triad theme is based on. 

 

The opening theme is heard again at the end of the piece.  The thematic material evolves 

to a dissonant sustaining minor second which eventually unifies to the final note.  The 

pieced progresses to a gradual diminuendo in which the ensemble plays at a dynamic 

marking of pppp.  The final measure is a complete measure of rest, emphasizing the 

expected subsequent silence once the cycle has finished.         


